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‘Quverture zu Leonore Nr. 2

Allegro i Ludwig van Beethoven
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Concerto for Orchestra

1. Satz: Introduzione _
Andante non troppo [# ca. 63] Béla Bartok
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BARTOK Concerto pour orchestre
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Sinfonie Nr. 3

3 SBIZ d_M OH Gustav Mahler
Comodo. Scherzando. Sebr gemiichlich
Ohne Hast @ 5 mwomgcn(\{\’hxct

- Etwas zuriickhaltend Posthorn in B | 1€ glr%cst‘:mcs 51
£ 1 /A o el - - - - - V " 1% 1 |73 1
('\5} A e

J i T A=t

Etwas stirker als vorher | ) wie aus weiter Ferne

A [.Trp.(in F) = verklingend

——F ] — =t 1 ] f : wr
(A T i =~ = M o o o e o

\‘j{ = _:i“l.___ & — O G —— o —

¥y ——
P

k57 ot = ortamento

[ prem | | s o | = 1 ﬂ [ Rt

') =h=f [ | | =n:d . 1.11 .= ? :l: . ‘-- :i rau| 1 17 |.-11
gt gt = ot o L“""‘tﬂﬁ
~

Y P A N N Nio J:El ‘L_‘J 5 o s D |y
Mﬁ!ﬁf 2 ’ ImEIIEs '

G — & P sk
O - - . - - -

Zenlasaen
273 J)TJ_ J -
“|@mn~k|ﬁ| e Mdid D1 hmm
NG T e ,__:" ——» - i
R = S = =W gt g
g - i - - = - -y
) Zurtickhaltend, verhallend " 1 a tempo (Moderato) ;LCEO ctg;*ﬁn&hcmd
A *‘—'j Ml PR . 4 i
e e e e e
v - k r Ver]aingendE:— ' e
S ZLeit lassen >> & Zeit lassen
7 1 bbb | T T
3 i S— i - = 544 =T
1y o T I
\‘L]v Ll - - L] b - el .3 L __J
"_ T——— — o~ o — —
i - a tempo
il Zuruckhaltend ,.j
b S e e '
d - 2 _ | - L] B __J L_J Lol Rl

a—




6. Satz

Langsam Sebr langsam,
@Te ol Etwas guriickhaltend  Sehr zuriickhaltend zart hervob'tretend
mg pice) (D) ) LT mp@a temPOI ca69] molto ponamenzo
e X X T} — - £— ! -’1— + ' [ I tr=
L DR LI /Y W
= T ;vr~;vgg4%f-i ——
#P moko xit ‘ sempreppp Seh getragen u. gesarrgvol/
(Veello u. Biisse pizz) offen
Bis zum SchluB breit
| - I b -— l ]
| == Q= P - - T 1 I = L= 1 1 —— |
—-it ” i 1 i T I — o
S R e e e e
semprepp e ___
254
: @ 3 .
= ] I T y i T =t —1 7 —
Ot 1 : o e PR e
== sempre PP J \g:l PP<= — = ¥
Langss N
4 @ 3 mﬁnsdmﬂl]e’x‘ui,\_s“AAMA AAA A A A @
[N A T M ! H i 1 1 oY /A
e E e e e e S e e
‘) 0 X _._/ T — g‘_ I ‘_5_ -
Tmm— Immer breiter = —— f Y, -
P s
Smfome Nr. 5
1. Satz (Trauermarsch) cis-Moll
In gemessenem Schritt. Streng. Wie ein Kondukt [4 ca. 3] Gustav Mahler
I Solo in B 2 , 5
\I 1)1 Y 3 d 5\ 5 - [y ,
153 - A e 3 o i n S
H"! 4R} v ¥ —— Jﬁi‘l Zf' HH‘J“
(5] |
h - — > \ 3=y
4 3 [ e . A Ji} S - N1 )i ..
" .Y J 1l > D el y R m ol a8 | M| (. ) wedlil
i o YA P [y i { P It / . ey A
AE..‘S’ h] | N { _i 11 — i hl ﬂf z 1
—tf——e0 f —— [ (Triok:lichtig¥ ==
[2) S =,
LE, 43 gy, lee u, Ha 40> > 43
gk 11 3\ [-dol ALl L [ [ e
L "I N ‘ i
171y i F PN 1 174 VA
3 i ! 74
v — qf‘_dﬂ‘::—- jf semprejf
A @ Pesante
-’ | I N S o e i— N PR T 5 P /i
It L e eplio—i—pesio——#ee - 7~
A\ ; P A I 3 i b 7
> — = 57 Ltk



S

T O e I 1T

AT

M LA g7 1T T g7

4wl 43 Vor LINSSEED ™S 17

-

®

1.Trp.in F molto portamento

L) 1

1= 0P~ IR S " SN S A I I § L] D o o

-

Klagend
@Tr.m, Ve

Poco meno mosso

Zariickhaltend

-

D

)

LTrp.inF ,

()]

174
-y

.1
i /an W) ]

e
-

o1
v

f

bT®

streng im Tempo

Bl

£

LI Y
e |

e

=

gt i
-

f

| Y0
mn

E)
verloschend

Nicht zuriickhalten

mh

ST

mit Démpfer

i |

==

[l

Tl inBpp

a-Moll

onie Nr. 6

Si

1. Satz

Allegro energico, ma non troppo

Gustav Mahier

/

»

Heft

ca.116)

8

ig, aber markig |
5 @

11 F

v

ﬁf{f

r/al |
1 |
) |
1

A.
g
IAHI — LINRE
- rmm
S| | ~
A 2 T
'8
Ay ) | Bl
- @LHU
X B
hV' ll._—
P “ T >
) >|...“nl
T LT
“-! o W.l
h”' !
ﬂwr Haﬁ
1Y
g =1
gl M
Pm”r_ @ 1k
N
p
=i 2
- Ty

=0
ey

:

FAN

LILTrp.in F offen

f

b

=z

=
>

e,

= =

|
sempre ff

o

Y

e

v

AV



4. Satz (Finale)
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3. Satz (Rondo-Burleske)
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Orchesterfassung
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Samuel Goldenberg und Schmuyle

Andante [d! ca.66-69]
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Romeo und Julia
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Ein Heldenleben
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R. STRAUSS: Ein Heldenleben - cont.

mmm.,_, L ol w_
b A ..%- : ﬁ {all]
= .\.mm. N o AL
Vm [#A ”"J| o 3” [l 3_. IQ
L O R R
aimtl  SmiBmis R
AN e ~t
Mp — “l. .M.l. ‘W:l
T o e, | arle, TN,
W d1iTL
SO ¢ {111 I 141 A
1 s
wlll 18 amlll_- .
a4 o N T -
.,Q TTTA 11 ”m_ T
..-..llu a .ml ﬁ._
- XL 180 o | | Ll g .
m. TTTmA: 1m_ I
1R | | MI ﬁ.
DTN A8 i A
S -8 — 1
» A o Jdl] = :H -
mTss - 1 1
o B[ L Jalll Jal
s f | A&l I
SJH .” m_a.m”ﬁ ol H% 3_m
m S ,.Wr | .,w.n
o f .,n _n_q”.u mnu_ EH
L he nm & <

CTesc.

L1 _1
et

5

—

TR i |
el ‘S .."w. |
1 L 1A g Ba o AR
WcuMu,Jﬁ& ﬂ.m
:>. hrvowﬁmm_n‘ 3.“ mm atc m
TTRA ...,;fwun_... & HM "IN
_\almm,.._. H_ | HM ol
i1 R L
(r - hv 8]
DRSS N i1
gl Gl Wil (4
1
W SRl S e
g
e Sl S
1 i3 a8 g uR ]
e T T T
L 2N D N ] L ] |
| e
o S0 25 A
dgh g dgh e

dhl—ih—hdl—u

U

o
A
A
A
A
ol
m T~
]
el
o HH

(+1)

zu 2. p cresc.

3 |

},61 (IL. in Eb)

¥4

[ fanY

RN
3]

1
-
L4

:
=+

.

1
1
<

L“.Di mpfer weg
y s

MR
A *
1 T A
A
ALl
A~ Nt A -u_
-~ AMD
piFA 1 m:rﬁ
(VAR aE

T‘\
1L

s

|1 X # A0

e

S

| =t

Wil

& &
z z
= o
L")
}._ﬁ ..W Nt = |t
2 E |t E Entd
o H g
Ay a JESR
0 T N

Tl

=

3

.

3

f.‘i‘g*a

e [, e i A S

j—

3 3 3
| D N N N -
O U - ——

T

i

I

3 .3,
f\toa-:.ﬁ

1
&
Jp
—

a
1

3 3 3
l—l—l_{'—l—lu-l

II|_I’31_I[1|
¥

£
[ o W
AAR YA

3

3
E.——N PRS-
S

-38-



R. STRAUSS: Ein Heldenleben - comnt:

' 3_0 I ‘J-ﬂua-uo’

. L.' | -
| b L-;:=

I in Bb [

T T 7
T I T T
i) ——

A
D)

(LinE) 81 hervortretend (prominently)

EEES S

< SOR—
~3 d
8 T
1] “'If_l.lll 15
1 1

PpP

!’)-"'“' L:

mfF T

fbe e

MIlE
fr -1
NERE
-0
L 1%
-0
o
-0
<IN
= mw
e
o
—
JHT
» ﬁu oo
M

P =

1 1
: -
dim. 3

I

g T O™

A )

AV
J

Fu
R
A TN
ST aull
L 1.0 kﬂ”u}.
G
rLu- u-mr.

. !WJW
T mu
i arN
TR TEH
/._lll
1
1 [
A T
T

1
= A |
-
T
—
=

| I

I
C}‘
/4

— —
¥ o |
I T
[
p——
) o | Bt J;..H_I

T

e e

. 82

hervortretend

r
P

(L inBb) T

3’“

f o
LAV
D]

83

Y
Fd

i

|

) bebe be ba

[ vl

- 49~



Eine Alpensinfonie
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Jochanaan-Motiv

Breiter (aber immer noch etwas lebhaft )
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Nach dem Tanz
Andante

Ziemlich langsam
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STRAVINSKY: Petrouchka (1947): Part 3 (Ballerina Dance, Waltz) & Part 4 (Concl,)
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Petrouchka - cont.

STRAVINSKY:
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Symphony No. 1 (All Movements)
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