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' Bolero

Maurice Ravel
( 1875-1937)

Bb Soprano Saxophone
B Tenor Saxophone

Tempo di Bolero

@ moderato assai Sl = it '
=04 B e e R gf—fFﬁ_éM :

k1§ -
i

(i

it
oy

LBp espressivo, vibrato

r———

.

e

i
i

i )
)
&
By
)

T
9.

Joid
i

i
q}l
KT
Tl
Tl
A=
o
-
9|

7
$

)
)
)%
S

i

23
s
Y
iy
o
-

A%
;
)
y
T
i

D%
Gt i .
R S ——— — : R
& 3
! )
/‘_.*\ ’ /’——*\\
— B e e T e e
L e T :

ot

(il-,

i 1
|2
\J  —
v
Copyright 1923, furand et {te

Used by Perxission af the publicher, Elkan-vogel, lnt.
Sule Kepreseatetive U.S.A

rsion, called for two saxophonisls, one playing sopranino and the
Today it is usually performed by two musicians, one
both the soprano and the transposed sopranino
6 and the soprano at 7.

Bolero, in its original ve
other doubling on tenor and soprano.
on tenor and the other on soprano covering
parts. The solo excerpted above is played by the tenor at
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~ The Age of Gold

Ballet Suite
Dmitri Shostakovich

BP Soprano Saxophone
(1906-1975) Op.22
No.2 Adagio
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Due to the extreme range and exposed qualities of the solo in the gecond movement, ‘tlhis
piece has earned a reputation as being one of the most demanding excerpis in the repetoire.
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Uirapuri

Symphonic Poom

b Sopranoe Saxophone Heitor Villa-Lobos (1887-1959)
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Symphonic Dances

Eb Alto Saxophone

Sergei Rachmaninoff
(1873-1943) Op.45
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This excerpt is from Gershwin's original edition of An American in Paris. There is also a
revised edition hy F. Campbell-Watson which calls for three saxophones, alto, tenor and

baritone. In this arrangement the soprano and alto doublings have been rewritten to avoid
changing instruments,




An American in Paris

Fb Alto and Bb Soprano

21

George Gershwin

(1898-1937)

B> Tenor and BP Soprano and Eb Alto
EP Baritone and B? Soprano and Fb Alto
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Tableaux d’une expositi()n

(Picfures at an Exhibiri(m)

10

EP Alto Saxophone Modest Moussorgsky (1839.18g))

orchestration by

Maurice Ravel (1875-1937)
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Werther

drame lyrique en 3 actes et 4 tableaux
(1892)

gy Alto Saxophone

Act 11

27

Jules Massenet (1842-1912)
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L’arlésienne
First Orchestral Suite
E> Alto Saxophone Georges Bizet (1838-187 5)
arranged by Fritz Hoffmay
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. [’arlésienne

Second Orchestral Suite

Eb Alto Saxophone Georges Bizet (1838-1875)
arranged by Fritz Hoffmap
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Rhapsody in Blue

1st EP Alto Saxophone

2nd Bb Tenor Saxophone
3rd EP Alto Saxophone

Molto moderato J=so

George Gershwin (1898-1937)
scored by
Ferde Grofé (1892-1972)

@ w/bs.chhns. i ;-,"\' SN
Tenor i ‘ e EE
| PN ISR A B | R S I H | +—1
e)._;r e e : e " S
".zf poco rit.
Piu mosso
@ Scherzando
8 =
== @ ga=2 = o
. a D he-£-o-- = = =
fetti = Y — P T =
it ' = Ereierreltfe, i e
3 p o AR &
Alto =8 - oo e )
% T el | mp ¥
SET IV N N
T 1 ) ST
Tenor S o s 2n i e :ﬁ—? 1 - =
3 4 -
ji’:}} b-:; h’:ba = g = “ w ==
X ¥ £ = =
57t =9 EEE O e
| b
Alto & — e o i e =
> == iy
e 7 mp




L Tempo giusto

stap tongue
wf(’b‘ s ® ® . ® J&
(AW e o s i b
St 7 .#ai‘n - js
i Alto% +—CY
2 S
con moto J::?o
Ist A] i & az wibs.clbsn.
rd . z | e
3 Alto e L_“_—o\—.v -,..d]...'
f mareato
st i
1 N
ond Tenor P H—¢ =
e

f marcalo




Andantino moderato con espressione

fetti o~ T
\
e e e - o —
€ P
e ,-"”“_——-\‘r\*z
d s TN 1 | £ ; -1 ;
zﬂ Teﬂ or "L":! E &:\?j‘j:i (43 5.2
p P SRS ﬁ'\'—'——.—n—w
< :FWW’ /*”-——1”—_?‘“1’
T i
37 Alto i e e T e =
\\ 5 ~ Py st T — ™
4 y %) © — II' Fk } g }! _.'____F —F =
; L = ; | Tr
) — —— B NN S MM
g A
5 n £ T 1 1 ! -4
e e a
i 1 T > w Ax
- : e
e “-—-...-—‘e- --9-‘.-__-—“_“6‘ s
i
it 1] & j! ]; {,/ ]E : _i _jL P £
o — o) L% e L"“‘E:Pl:—i =
| Q) — - —— e
o P
oy e - 1t 1 . G - £ £ - E——-’L—_—-
s 4 ——— i ! : f — o
%E?‘LT - ¥ i H : i - o :
i) 174 u 1 : 5 § !wl
5 nf
I i —”*/:“}
044,y e e e
e g zﬁ! ! i If— f . i ! i I B gy f T
e) “'I-—"Q W f I l ‘ ‘
e 3
A /"""'_F_ T, e e .
D-cry = T e
L 8 S| - ——— I ! I & wptbr
i —— e e e e s e - b
\ e nf o e —
3
AgltatO . wew 2 F a B A
st R
"0 Al : - :
0 T e ‘
o { 2 1 poco
"'“"“"-::fz -..,-_'::ﬁ _.a-._-z-:.fz ﬂﬁ f
e - ] £ b
_ pfep p oo | D s & ‘:rbh” r
- = I8 m_e,: sl “‘W}F 2
¢ = = |
poco erese., ed accel.
fe = Zizg B
‘ ; o -39 " w K
5 e : 3 (4] /i -
O Sasci=ssmmse s
| T 1 s B—
| e |

=TT poco rit.

Copyright 1974 HE¥ MORLD MUSIC CORPY
Copyright Kenswed
ATl Rights Reserved

RATIO%




‘“ Porgy and Bess

A Symphonic Picture

Eb Alio Saxophone 1 George Gershwin (1898-1937)
E® Alto Saxophone 11 orchestration by
Bb Tenor Saxophone Robert Russell Bennett
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Symphonic Dances

from “West Side Story”
(1957)

Eb Alto Saxophone Leonard Bernstein (19]8. )
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BP Sai}rano Saxophone _ Maurice Ravel
B? Tenor Saxophone | (1875-1937)
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Bolero, in its original version, called for two saxophonists, one playing sopranino and the
other doubling on tenor and soprano. Today it is usually performed by two musicians, one
ing both the soprand and the transposed sopranino

on tenor and the other on soprano cover
parts. The solo excerpled above is played by the tenor at 6. aiid the soprancal 7
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