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(1941)
3ass Clarinet in B» Dmitri Shostakovich (1906-1975), Op. 60
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Allegro non troppo (J =132)
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While the bass clarinet part published by Kalmus is written in treble

clef, the part in the original score appears in bass clef. This work
requires a low C bass clarinet.

In addition to the huge solo in the second movement (and other

exposed passages notated here), there are significant technical sections

appearing elsewhere in the piece that are worthy of study.
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Richard Strauss, Op.35.
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Richard Strauss

Till Eulenspiegel's Merry Pranks
Op. 28

Bass Clarinette in B.
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